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Female Jealousy

Original historical texts have displayed women to be more jealous as compared to men. Many psychology scholars have been at the forefront in the identification of the forms of jealousy and the way we can identify it. Most people have experienced jealousy, but the degree of the types of jealous changes from an individual to another and the extent of reaction differs. As an individual, you can tell when one is experiencing jealousy. From the tradition psychology model of evolution, envy was responsible for increasing survival chances. Different stimuli are responsible for eliciting jealousy in a different gender. Men experience jealousy mainly in response to sexual threats in a relationship. Women tend to experience jealousy more while responding to emotional threats within a relationship. However, from the different texts that have been read in class, we have identified jealousy to be more in women than men have, and many factors have brought this. Thus, from these texts, we have identified the prevalent jealousy to be more in threats that are arising within relationships as well as marriages. 

In the text Aoi-no-Ue, there are many instances of jealousy as portrayed by Princess Rokujo. Her jealousy has borne what the author refers to as the revengeful ghost. The envy of Princess Rokujo starts when her second husband marries another wife after the death of her husband shifting his affection to another woman. Genji is the man behind the jealousy by Princess Rokujo when he engages with Yugao. Princess Rokujo transforms this jealousy further to the revengeful ghost, which even without her consent, the spirit gets out of her while humiliating, torments and haunts Aoi-no-Ue. The reason behind the pain of this ghost on Aoi-no-Ue is that, at some point, Rokujo had been humiliated over somewhere at a coach and as well as a Kamo Shrine festival. Much of the jealousy is not brought out in the first part of the play, but as time goes by, the princess assumes a form of a furious demon. There is nobody who can see the devil except for one sorceress, Teruhi and a holy man Kohijiri and thus the holy man is responsible for performing the exorcism. 


The jealousy that started as a simple thing is now presented with significant effects in parts of the play. For instance, Lady Aoi is prosecuted to sickness by the demon that has developed from the jealousy by Princess Rokujo. Part of the play is centered in the sick room of Lady Aoi, who proves incurable by both faith and physic, and thus it is evident that some evil ghost might have persecuted her. A divination is ordered to be done on Lady Aoi to determine the source of her ailment, and upon calling Teruhi the sorceress, his birch-bow by the bowstring attracts Princess 'Rokujo's spirit, which comes and upon finding that it is her rival in love with Genji. We recognize intensification of her jealousy, which turns out furious and thus ends up beating the sick woman, and at some point tries to carry off her soul. The only person that has been able to suppress the demons is the holy money from Yokawa, who despite the demons that keep coming back, he has been able to apply special incantations in suppression of the demons in Princess Rokujo. There is a visible contrast between the beautiful figure of the love-lorn princess through which the ghost appears in the first part of the play where terrible and furious form that is represented in the second part of the play. 

More about jealousy has been explored within the texts and apparently in the text Lady Aoi. The author addresses the conversation between the Nurse and Hikaru as 'Hikaru's wife has been admitted to hospital. The Nurse talks about a woman who comes to visit at odd hours every day and as well talks of the way she feels jealousy, and she always leaves the room to the lady. She 'doesn't vividly speculate her jealousy as she talks in terms that are not understandable even by Hikaru himself. She describes the visiting woman as being beautiful and gorgeously dressed, and that makes her feel shortly out of style and leaves the room for the lady alone. Hikaru is curious to know about this lady, but as much as he can, much of the story depicts the jealousy that the Nurse portrays towards this lady. The Nurse refers to visiting woman as a stylishly dressed lady and thus from this statement, we draw the way she is jealousy talking regarding the lady. 
The Nurse says that the lady is a representation of the upper bourgeoisie from the impression that she gives. As much as these two discuss and about what the visiting lady is, the author shows how Hikaru does not show any jealousy towards anything. Finally, the lady that the Nurse has been talking about arrives and the Nurse tells Hikaru, "Look here she comes, she likes taking the long run and shortly the silver car with pull in front of the hospital. When the lady finally arrives, Hikaru realizes it is Mrs. Rokujo that she knows very well. They embark on a conversation and Hikaru is asking Mrs. Rokujo why on that fateful night she is coming to the hospital every day. From what we can realize is Mrs. Rokujo has been coming to the hospital every day to so that to find Hikaru and thus is jealous about his wife. On being asked, she says that has just happened that day because she wanted to see him, but the Nurse has hinted Hikaru about her frequent visits to the hospital. Mrs. 'Rokujo's intentions are seemingly to have Him as his, and thus she goes as far as wanting to harm 'Hikaru's wife, and he tells him not to do it. 


There are many things that the text displays in regards to jealousy. Mrs. Rokujo has nothing to do with 'Hikaru's wife but instead wants Hikaru by all means and tells him how adorable he has been and wants him to remain that way. Hikaru's efforts to silence her are futile as she tells him that she has only come to expose her business, and that is of being loved by him. Mrs. Rokujo confesses that she came to torture Aoi. Hikaru denies completely what the lady is proposing. It is ambiguous how a lady like Yasuko can be so jealous of another 'woman's man until she wants to take her while the other woman is sick. Aoi is sick, and thus Hikaru's mind is all in his wife, but Yasuko has been coming here every day to get a chance to talk to him and see if he can marry and love her. When asked, Yasuko says that she came to kill a bird with one stone; meaning she wanted to torment Aoi, and as well Hikaru to marry her. Apparently, from the instances, we can realize that Yasuko has been in love with Hikaru for a long time despite Hikaru not choosing her. Yasuko tells him that he pitied Aoi and thus married her. Nonetheless, Hikaru denies and says that she had married her out of love. The whole play is conspicuous of the jealousy that is depicted by Yasuko, also known as Mrs. Rokujo. 

Furthermore, another text that illustrates how jealousy has become prevalent is the A Maiden at Dodoji. As the story starts, we are introduced to a young girl who has fallen in love with the imperial prince and later she is disguised for political reasons as priest Anchin. We are further led to a conversation between a lady by priests at the stage, shouting whether they have heard. As the other musicians join in the musical lyric, there are actions from women who embrace how her clothing is and says its disarray from her journey. The character continues chanting and narrates how she was parted with her lover in the early morning. The bell that the priests have been saying that is should be launched arouses terrible memories in this lady. She curses that the bell should break since it makes her remember many bad things. As she is narrating, she holds the fan she has been using to represent the log that hits the bell and says how it stopped the river of her love and as well stopped the flowage of her passionate lover. 


The narrator seemingly is bitter as well as jealousy over her lost love. She narrates how they meet with her lover every night, and thus in such occasions, even the Ravens will call from the top of trees. The narrator indicates how they could share a pillow to embrace their love, and thus, when the morning comes, it makes her remember the memories of losing her love. The narrator outrageously displays how, when the morning comes, the geese will make their noises filling the sky while she knows that her lover is no longer there. She recounts how the bells have become a persecution item showing her how she is no longer loved. She asks whether she hates an innocent item that is not to be hated, but her reasons are genuine. She says how every time she counts the resentments that she has been through, the crimes of the bell to her will always outnumber the gains. 
The play is all about love and jealousy and as well depicts how women recount on their lost love. Some recount this on their fellow women and thus have developed re-inbounded jealousy that is indispensable.  The narrator uses many items to show her lover that she once had, like in the scenario where she is using caps and waves them to fall over the one on the head. They further illustrate blossoming in every chapter, and this shows how the narrator has developed jealousy over time because of the differences that exist between women. 

Conclusively, the texts are all about jealousy and the way they are much in women. Women can develop envy from anything, but most prevalently, the significant one arises from marriages. As far as it can be argued that jealousy can be developmental, it associated with more negative aspects than any positive aspect. Jealousy thus is one thing that is prevalent even the present community that we live and not least to end it.
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